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‘OiGityLifels.
- Not Real Music

Repetition of Vaughan Wil
~ lams’s London Symphony
" in  Aeolian Skows

' Limitations of Subject
poser’s Work Good

. Is Accurately Produced

By H. E. Krehbiel
When we indulged ourselves in the
musle sectlon of yesterday's idsvo of

The Tribune in some observations on| 4.1

the utilization of street eries in artistic
music we did not know that we were to
bae privileged to hear a repetition of the
London Symphony by the Bymphony
Seelety’s Orchestra, Had the fact that
Mr. Waltar Damroseh bsd placed it

upen the program of one of his regulsr|

Sunday afternoon. conéerts we might
have tried te prepare onrselves and
The Tribune's readers to observe the
offeet of the “Sweat lavender!” phrase
in the composer’s symphonic fabric.
There wap little loss, however, for
the litle melody is all but negligible in
its mesthetic appeanl, and wholly =0 in
rel t of its emotional. Mr. Williame
plaml sought to paint with strokes at
ones bolder and subtler, and indeed
t:'ll was his duty, so long as he had et
1f the task of ihig forth the
spirit of a great city's life in muéfcal
o8,

- lhr h{nﬁded in d&in; th!:
would invits were there no
the danger tll_n:qthauinqulr: might be-

come too cuwlous and too prolonged;
for, indeed, it wounld necessitats a dis-
cussion of the numeroua questions

toyghing the origin, nature and eca-
pacity of musie in general, nas well ap
the propriety snd limitationa of tonal
deliberation, or programmatic music in
all ite phases, That all musie in its
monat primitive state was crude imita-
tlon of sounds heard by primitive man
is obvious. That sounds eould be re-
fined, varied, combined and ideplized
until theiy original crude character, as
well as the original crude {ursese of
their nse, were purged out of them
the daveiopment of artistic music
shows. That when composers found it
imposeible or undesirable to confine
their art to an attempt to untier the
lsnguage of ths soul, ita loves, long-
ings, hopes, fears, btrivings, ideals,
they should revert to the aims and
even methods of their primitive pred-
ecesgors, snd become again imitators
of matural sounds was inevitable, no
matter how deplorable the fact may
seem to um. There are many who
make uss of the primitive device to-
day, though they do not aim to dis-
course of merely material things, but
of spiritual thinga which emanate
from the material.

Italiam Tried Experlm:n: .

lon 0 an Italian tried to make
» l:l‘::tsiu picture of London by imi-
tating its roaring, clanking, shrieking
nofges. He, or some one of hin fellows,
rofessed éo hear harmonies created
gy the eseophonous din. Had his in-
gennity been great enough to give such
aceurate imitation to every sound that
it would have been recognizable to the
hearer in the concert room he would
not have svoked s musical picture of
the great eity. He would only have
reproduced ita noise.

v. Williams is not a compounder of
nolges, but a composer of musfe., He
aims through his mugic to make us
fos] the emotions which are London—
the emanations of ite popular life ap
manifested in distinct localities.
utilizes sounds which his hearera will
recognize as characteristic of the city—
the bustle and shoutings of traffic In

trast the guieter sounds of the little
glde =mtreets leading down to the
Thames, the bhooming of Big Ben in
Westminater tower sounding the half
hour in the firat movement and the
three-quarter in the last, Heres we
- have bald imitation, as we have also
in the cry of “Sweet lavender!” which
ariges in the' slow movement in which
the dusk snd damp, of Bloomsbury,
geek expressfon throuhg ldealistic me-
dlums, and the life of &8 public houase
the braoken atrains of a street mu-
clan—imitation again, but only by
suggestion,
Tha Work Analyzed
In the jocose movament, called
“Heherzo-nosturne,™ there are sonnda of
daneing a §ig, slternated and blended
with some moody music, which {s sup-
sed to utter the reflections and feel-
ngy of leiturers on the Thames Em-
bankment, the sounds of merrymaking
arising from across the river, In the
last movement thers {s predominant
a lugubrious march, which the hearer
in asked to eonceive as the expression
of the poor victimas und under tho
mereiless wheel of the city's mctivity.
Prologue gnd epllogue of the work
are meant §o symbolize the all-per-
vag/ epirlt of the Thames, ita mists
~and its mystery. For all this there
mugt be a verbal commentary, of
. coupse, & composer's f1:\\:11mse is
o undersfood; that is, if we are to
* feal the nEu which fired hia imagi-
nation. My, Coates, who conducted t L]
work at ita first performance here, has
provided such a commentary or pro-
m. It {8 a deft piece of work, It
o.r attempt tco much, but after pro-
- viding the fancy with a atarting point
anu ﬂ‘c music to work ita own gsal-
waflon. It axplaina, if it does not jus-
tify, some of its thematie material.
e of that in the first movement
s, frankly, no more to' our taste than
the wlg&r’ltkn of Mr. Bowerby's son-
cerfo heard in the sames room a weesk
before. Wae should prefer to have vul-
0nr t.'hiur $o vulgar uses. Blatant,
monplaga tunes, of the kind preva-
lont in sordid places, offend the sense
of fitness {g a l{:mhony which {s a
lofty expression in art. Such tanes,
moreover, d9 not lend themselves to
that development, that varied eXproa-
slog of thotght and feeling which |
essential te a symphony, in which lxg
imaginction in the ereation [
thams, the kind of imngination which
imbues it with the nee eapael
of yaried expreasion, s § 1 with the
imagination which inspires its dovaley-
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On the Screen
“Godless Men” at Capital sud

Sessue Hayakawsz In “The
First Born” at the Strand

By Harriette Underhill
‘“Bodloss Men" i¢ at the Caplitol. It
sounids as though cne oughi to aay
Godless men ere at the Capitol, and if
We may Judge from the way some of
them acted ypsterday while the pleture
i being shown, the latter also is
..,.T

pretation

eophony of Street, How-| ¥
. ever, a Noise if It

Fesognise her father in “some stean
m m." ma that f_l_th_n"r,lm
Nor mothar before she Was born.

v :jn hm:h& with her in the e&ln
L) B { ] & Bon n,
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sdapted from the ators “Black Pawiy’
en Ames Willlama, It s a sea

story

and there is no star ia it, two

reasons wh felt that we should not
cars for i owever thes managers
may feel about it, we should prefer to
see “East ne” with one of our

favorites to sseing the most akillful
and latest screen production unstarred.
usgell Simpson gives an excellent per-
formanee as Black Pawl, the hard-
‘hearted, ‘hard-fisted master of ‘the
schecner. Red Pawl his son, wap
lsyed by Jamean Mazon, who must have
gun n the part, becauss one
hated him so thorourhly. You won-
dersd howy sach & nice little boy ma
Frankie lee, who played Red at aix,
ever could get to be such a rough
oW, A
The gcenes arg laid entirely on 'the
little mchooner, and the only woman in
the cast ia Helene Chadwick. Of courae
a8 scon as she comes on board all o
od and bad, fall in love
his is not to be wondered
hers wasn't

the men,
v s all oh
ut. at's & eTe Was,
any more, Along with all{the rest,the
old eaptain, Black Pawl, fell in Yove
with Ruth Lytton, too. But he only
ressed his suit when he was drunk.
ut Ruth was not afraid of him. She
knew as well ax any one in the au-
disnce that Black Pawl was her father,

Finslly “Black” wins oyer “Red” and
the father kills the son to keap him
from harming Ruth. A miszionaiy says
“I guesa God will not be very angry,
and with assuranee the old man dies
and Ruth usiled away over the sunlit
saas with John Bowers, the only part
of her sxperience on the bounding
main that we envied her. Mr. Bowers
was happy Dan Darrin, the second
mate, and he had been hmth'u cholce
from the start. This is nof atrang, for
we beliove that a girl might choose
him even with s greater field to choose
from. Mr. Bowers h]s 031. of the most
attractive of young leading men.

The ?ro'lona: in s\'erdi's Crado from
“0Otello,” sung by Bertram Peacock. The
overture is the Thirteenth Rhu{md 4
by Liszt. Then there is the “Air
Ballet,” with Mlle, Gambarelli, Alex-
ander Oumansky ‘and Simone Burnley
and the Capitol quartet singing “Swing
Along” and “Mighty Lak' a KLose”

“The First Born" brin Sessne
Hayakawa back again to the Strand,
where wa have not seen him for many
geasons. We have always considered
Mr. Hayakawa an excellent actor, and
he is effective not only in portraying
heroes of hia own race, but in all sorts
of réles which eall for dark and sinis-
ter heroes, This, however, is the first
time we ever saw him &s a Chinaman,
‘and {f the picture presents & faithful
portrait of the Chinese customs and
emotions, then the Chiness are very
different beings from what we had
fancied them. They laugh and love
and kiss and tremble and suffer just
as we do, and of course there ia no real
reason why they should not. ?nly we
probably have drawn our portrdit from
the Chinaman we met in Bermuda, and
our idea of their atoicism from their
demeanor when we try to convince one
of them that he has loat your best
lace petticoat,

Hayakawa is Chan Wang. He loves
Loey Teing (Helen Eddy) and they loll
in a love boat and sing love songs on
the Hwang-Ho. And then a cruel
father sells Loey to a riech Chipaman
in San Francisco and seven years later
Chan Wang follows, and, of course,
after terrible sufferings they return to
Chins and once more loll in the love
boat on the Hwang-Ho. The child'who

He |

the main thoroughfares, and for con-! ma

%&Fﬂ the title réle is Sonny Boy
arde, and he is & remarkable child
actor.

We should like ¢o know if he is a
Chinege boy, and alzo if he plays the
part where he s supposed to fall out
of the window and dle. If so, how did
the director get him to play those long
scenes without so much us breathing?
A grown person could not have re-

fnad so still, but several close-ups
would have made npparent & dummy if
one had been substituted.

Some one is slways coming to us and
saying, “Did you see where they killed
a dog or a goose, or something like
that, in that picture?” So now wa
suppose people will say “Did you aee
where they killed a little boy to make
that pleture 7'

. The continuity is excellent, the sto
ie dguod. the photography is beauntifu
and Colin Campbell iz a good director,
and yet the picture did not feel Chi-
nese to us. Perhaps it is our own
fault.

Perhaps we do not know how Chinese
feel. Perhapa that is why we liked the
picture so0 much,

The overture is “First Hungarian
Rhapsody.” There are the Strand Topi-
cal Review and e comedy, “Monty
Banks i{n Bride and Gloom.” The pro-
logue to the picturs is In two scenes.
The firat {s in Shantung and the smecond
in San Franclsco’s Chinatown.

‘‘Forbidden Fruit” will eontinue a$
the Rivoll, “The Kentuckians” is at
the Rimlto. This will be reviewed to-
morrow,

Romero Gives Song Recital
Alfonzo Romero, tenor; gave a recital
at the Times Square Theater yesterday

afternoon, He has s light voice, so im-
prefectly trained, howsver, that it was
difficult to judge of its exact posai-

bilities. His program included songs
];I Caceini, Monteverdi, Casparini,
exican folk songs arranged by Han-

nah Van Vollenhoven, and songs by
English and Spanigh composers.

Grace George

s | berencea.

Returns to Stage
In “New Morality”

Uneven Comedy by Harold
Chapin Affords a CGood
Opportunity to Star “The
Night Watch” at Century

By Heywood Broun

«rhs New Morallty,” which was pro-
dueed at the Playhouse Iast night, s a
play of intentlons, of so,many inten-
tions and such diverss ones that they
furnish rather uneven paving., There
are flashon of wit in the play, as well
as flashes and longer intervals of dull-
ness. At least one speech is not oply
stirring in context but admirably de-
livered, and Harold Chepin, the dramat.
ist, hit upon the happy expedient of
entrusting the wisest and shrewdsat
words of the play to a character freed
{from inhibitions by intoxioation, Still
more shrewly the producer has .cast
Lawrence Grossmith for the role. Al-
though the play har bean selected as &
vehicle for Miss Grace George, who will
play it during a series of smpecial mati-
nees, the_best opportunities fall to
Grossmith, and his is by far the best
performance,

It is indeed ons of the mest light
ecomedy performances of the season, a
performancs good enough to recall the
work done by Mr. Grossmith himself
last season in “Too Many Husbanda.”
Miss George plays expertly and amus-
ingly in hte chief rile. Ernest Lawford

is thrown away on a part which offers

him next to nothing, and Lilian Kembhle
Cooper 'is pleasant in another unim-
ortant rdle. Warburton Gamble fails
o hrlng a sufficiently light touch to the
Enrt of the husband, and this is a
lemish, as the play, for all its wealth
of notions lightly teuched upon, is in-
substantial stuff. It concerns the com-
gllcationa which oecur when Betty
ones apeaks her mind to Mra, Wister
on & neighboring houseboat, Mrs.
Wister insists on an apalogy, and three
acts are required to bring it about.
Thera are, as we have suggested,
bursts of sparkling dialogue, but often
the wit ia overelaborated to a point
whera it becomes dull through inco-
Harold Chapin, the author,
was & young Englishman who was
killed in France early in the war, He
seems unqguestionably to have been
playwright of substantial promise, but
“The New Moralit]y" doeg not carry the
conviction of a finished plecs of work.

“In the Night Wateh,” an rdaptation
from the French, which has spant the
better part of the seasop waiting about
for a New York theafer, arrived on
Saturday night at the Century and
ﬁailsd to show eausa why it ghould

ave been let in befors, It had mo-
ments of pgreat apectacular beauty and
effectiveness, but the play did not
come up to the spectacle—did not, In
fact, even play a fair duet with it; In
the play's interims of scenic value
there was simply no drama at all, and
where there yas drama it was not very
thrilling, nor was the acting of it
more than middling good.

Michael ,Morton is the adapter of
“The Night Watch,” which the program
describes as having been done ffreely”
from Ferrere and Nepoty’s “Lia Veille
d'Armes. As it was firat played, both
iIn France and here, it depended on
whatever dramatic effectiveness there
might have been in the neglected wifs
of an engrossed husband, captain on a
ship or of the French fleet, after ghe
had been told that the fleet was not to
war and had thereupon retived with
an under officer to his eabin in her hug-
band's ghip. The pspectacular back-
greund was added later. ;

Once in the eabin she discovers that
the ship is going to war after all, and
thers she is, Before she can manage
to get away the ship is sunk. A dis-
aster of pome kind to the seenic finish
of the sinking lezves ua o little mud-
dled as to what happened ‘at this
point, but presently we wers all into
the third act, a ecourt martial, in which
the captain who had somehow sur-
vived, was Lemg tried for losing his
ship, Hias arm had been broken, but
his ignorange of his wife's behavior
was intaet, go that when the villain
denied that the eaptain had had signals
in secret eode from the approachin
vessel with the torpedo it looked pa |
all were over and the captain must die.
But then the wife made the “great sac-
rifice!” and told how she had alto seen
the signals and from whose eahin,

“In the Night Wateh” must either
learn really to sink its ship and give
ug @ apectacle, or Mr. Morton must
adapt still more freely from his French
original and give us a story. The per-
formances would perhaps have hesn
better if the play had been. So that
it seems hardiy fair {p do more than
say that the eagt fincluded Jeanne
Eagels, Robert Warwick, Cyril Scott,
Margaret Dale, Fdmund Lowe, Max
Figman and Macklyn Arbuclle, They
sll, we think, did the best they conld.

Philharmonie Pla¥ Pathetic
Symphony of schaikowsky

No matter how often Tachaikowsky’s
Pathetie Symphony may e played, it
always attracts a large audlence and
every meat was sold for the Philhar-
monie eencert vesterday afterncon
Probably listeners find in’ the Pathetic
Symphony an agreeably luxurlons, but
vicarious grief, such as one finds in a
sentimentally tragic novel, play or
film. Mr. Strangky led an expressive
performance and sent the audience
home in a mood properly in accordance
with the gloomy afternoon.

The firat part of the program was
more cheerful, with a prelude, choral
?Indthfuwe Iiy’ hth“hﬁ fe!}}uwed by

gethoven's on and
third “Lenore” Ewrtun.mp ¥

' Llrgo Audience 'Appl_am'il

Opaln‘ﬂlzrs in (;Jruncerl
A large audlen ad manifest do-
"ifh‘ in the smﬁ-;‘-. nlsht program
offared at the Metropolitan Opera
House lsst evening, Encores were the
rule and the molelsts were obligingly
ready with additional numbers.
Duci de Kerskjarto, the
gerian violinist who made his first nr-
earanca here early Iast fall, came in
or a larga ahare of popular approba-
tion, na cﬁ
House forces who participated,
Oﬁeuth arias and songs were given
by Mlsa Ponlellahﬂlu Evelyn Scotney,

replacing Mise Mabel Garrison; Or-

{nnng Hun-'

d the memhbera of the Opers |

ville

likad.

the lattar on i newd Jn
ers, whose spirited style ::.d sspec!

t{ a di-
rection of Glusepps Bamboschek,

Harrold II'I:d. ‘élun
¢ of the uun‘:r

Duntse,
1e]

The concert was
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OF A GREAT ARTIST
THIS WEEK ONLY

HELD SPELLBOUND -

with JESTUE 11AYA

ONVE OLD GENTLEMAN
IN THE SUNVSET OF LIFE-
AS HE LEFT

A FARAWAY LOOK IV HIS EYES
WAS HEARD TO SAY

“JIE LIVED AGAIV

=/ MY BIG BOYS
*CHILDHOOD"

THE GREATEST ACHIEVEMENT

" FROM THE PLAY BY FRANCIS POWERS
NO ADVANCE IN PRICES

MARK,

TI2

ANATIONAL
BROADWAY AT 47th ST,

DIRECTION - JOS.PLUNKETT

AN

i

ROBERTSON-COLE
PRODUCTION

D

the K. of C. Charity Ball.

New York Chapter
Knights of Columbus Charity Ball

The K. of C. war and reconstruction work on a national scale has been
done with national funds,

Local charities of the K. of C.—anti-tuberculosis work, unemployment
and ready relief work—are supported solely by the proceeds of

Concert under the Direction of Thomas Egan, celebrated tenor.

Splendid Music—Beautiful Costumes—Novel Lighting Effects.
Tickets, Two Dollars Each.

HOTEL ASTOR. TO-NIGHT.

i LEE KEEDICK Presents

CHESTERTON

— LAST LECTURE —
BUNDAY EVH, FEB, 6th, §:38
TIMES SQUARE THEATRE
“LITERATURE, AS LUGGAGE"

Tickets at Box Ofce.

MRS. CLARE

SHERIDAN

In her fascinating lecture,

“Sculping Lenin and Tratzk{"
At Asllan Hall, Frl. Eve., Feb, 4lh, 430,
nnd Wed. Mat., Feb. 9th, at 3:30.

A remarkable analysis of the pergon-
alities of the Bolshevik leaders illus-
iy inﬁ ?Itlﬁxosctllpi'ggs daons on the stage.

aketa, c to 0. Now on sile at
Aeolian Hall BEox Office,

GREATEST OF ALL SONGS

“The moat inspired and sublime
8ongs ever written are in the
Schubert cycle callad “The
Winter Journey.” This ecyecle
will be aunF (in English) at
Aeolian Hall next Thursday
gvemrlﬁ_ by the Australian bary-
tone Nelson Illingworth, who
lgoks like Lincoln and who made
such a sensation at his first re-
cital here. Loewe's dramatie
“Archibald Douglas” will also
be sung. For musie students
this is a glorioua chance to
Iearn the supreme art of poetie
interpretation.”
—Henry T. Fink, Eve, Post,

FATHER FINN
PAULIST CHOIR

With Georze Barrmrs's LITTLE SYMPHONT
Gala Concert, Tues, Evg., 8:30, Feb. 15th,

Metropolitan Opera House.

Byl Orders Now, Libby Castle, Fart Washington Av,
Tickets, 34, $3, $2, $1.50, $1.00—Ne War Tax.

CARNEGIE HALL
Thurs, Evg., 8:15. Sat, Aft., 3180, Feb. 3 & 5.

BOSTON SYMPHONY

ORCHESTRA

rml}il MONTEUX............ Cond
‘Tlokets at Carnegle Hall Box Df'!‘iq?:tor

NEW YORK SYMPHONY

WALTER DAMROSC
Histerloal ¢ OEON

noter
Istorioat Crols”nf Cariegle fal
TFALIAN COMPOSERS®

Molinere, (Fali

DAVID BISPHAM will resd i
Tickets ot Pox OMces, GEO, m‘ﬂiﬁ“‘
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NY CONCERT for CHIF,

a\'fi 11
“Midsummer Nighi's Pream. "

Mar,

THE NEGHBORH

TO-MORROW, Wed., Thur
Fri. Eves. and Sat. Mat., .

“THE MOB”

Orchestra, §1.

000 PLAVHOLSE

Telaphons Ogoliard 171

LAST 6 TIMES
&

JOHN GALSWORTHY
Balcony, S(Oc

AEOLIAN HALL, THI® AFTERNOON AT 3.
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BONG RECTTAL

Mzson & Hamltn Piane,

AEOLIAN _HALL, Yo-MORROW

GZRAGOST]

SEOOND FIANO RBOLTAY {Eteinway)

Mgt

AFOLIAN HALL, TO-NIGHT AT B:15.

KAZOUNOFF

—_—

in PIANO RECITAL
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ENCHANTING TEA ROQMS
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SERVES REAL FOOD

MRS. COPELAN-D. 8 WEST 50th St.

AT

To-Night - - Virglois Baked Ham and Spoon Bread

CIRCLE 6923

A FIXBP PRICH

THE ELM TREE
2 EABT 52D STRERET
Qur food Is dellelous In 'lllw_r_ and sub.

Afternoen Tea. m

OH! Have You Tried Marie Esther's
Chicken Waffle Dinner?
Tuesdays, Thursdays & Sat

T

soR, Afternoon Tea.
LAURA MATILDA TEA noom
4 ‘W, §6th. Formerly of Teronto, Canada

tuncheen 76c. Dinner, §1.50

PINE TREE ereciaL fﬁ&%ﬁ% WAFFLE

West 43rd. Wodnesdays and Fridays
ul.unluu Aftersecn TI‘“’ Dinnar

THE PIROUETTE ., w.;!éﬂ‘“ﬂ.‘ o
yre

Luncheon, Chicken Dinner duys,

—
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AMERICA'S YOREMOST THEATRES AND HITS, DIRZOTION OF LEE AND J. J, SHUBERy

The WINTER GARDEN'S

JPASSING SHOW.,

s WILLIE 8 EUSENE HOWARD

MARIK DREBALER—HARRY WATBON
Evin. &:15, TINER '{'o-ngmw. 118,

Greatest Laughing Hit! |

GEORGE

THE GREEN
N GODDESS

By WILLIAM ARCHER

TIHEA,, 47th & B'y. Ev, 8:38,

CENTRAL ZiiAy ik v B, o8,

NEXT MATINEE WEONESDAY, Bc. to 82,
B Bay gwmm rrin Cest I"rmm"I

Mo
he Lond Paris Sensation
n L s Musicul Show.
“Man taken New York by utarm.”—Telssram
42 8, W, of

SAFCA
Mata. Wad: nﬁ:i"sf{'.' 380

Playhouse
“MOST STRIKING DHAMA
OF THE BEABON.," Bve. Tl

I
gy

—~PLAYHOUBE SPECIAL—
FOUR MATINEES NACH WREK

GRACE GEORGE

'“THE NEW  MORALITY.”

! Wm. a8t TH., Kol B'y. Ev.8.20,
4 Brady's » Mats, Thurs, & Sat,

{“THE BROKEN WING”

' BDE THE CRASHING J\EROP‘LANI%
Thes W, 48th B, Brs. §:50.
} BlJﬂU Matn. 'aunoudatyx\' and Sat., :30.
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{ THE

L e —— et
BOOTH 3o Rt et 138
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(Century T heatre
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Night Watch
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MIDNIGHT RO
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UNDERS

A Triumph in Realism |(ASTO0RZ2W 44 % I ya
Robert Wareick 5 “ieinns Tares || KIS RENTE
Maclyn Arbuckle », Cyril Scoltt MERSELP
Margaret D.hllu ;i Edmund Lows || WEONESDAY MATINEE ‘Buar 3¢
] oy THEATRE: 1r. B'way. Bk B
FIRST POP. PRIGE MAT, || 2"hST: Jok dnduiiti 2oy
weonesoay, s0e Tos2.00 | BEN-AMI

“SAMSON AND DELILAR» -
wis PAULINE LORD

HONEYDEW)

BROOK B :l

FULTON 335 %%,

GOOD BEATS AT

ey

AN TREVOR
DAME
npn

BOX DFFiC:,

EPUBLI . 3:00, Mats. Wed, &8st 3:80.
I“'\'\-'!m. 42d E.i '&OEN G(}I‘hlﬂ epants

gapRaze DEARM
The Jst Yeqr

B30
B Wea, Thuse & Bav.. 2:80.

PHEATRE
- T M‘I Bt

GARRICK T
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4 comeay by Bernard Shaw

85 Bt Pl 1581 oy
. Fits 1522 v 3
Thurs. and Bat | l'-_?{

LONGACRE W, 48 St Mats. Wed, & Sst, 3 ).

GRANT MITCHE
in*THE CHAMPION”

“*The Funniest Flay in Town,""#m,

| SELWYN THEATRES

ON WEBT 424 BT.

Theatre, 20th 3t, B,

SKIN GAME
| PRINCESS  s#3% shar o,

'EUGENE G, O'NEILL'S

Sensational Success

EMPEROR
JONES

with CHARLES ﬂlLP"‘ and
N The Provincetown Players

“FOR STRENGTH AND ORIGI-
NALITY HAS NO RIY:?L."
lexander Woollootd

g ;
Direction of ADOLPH KLAUBER. |

FAVERSHAM

In Mark Twiln's Romantio Comedy
THE PRINCE f\\¢ PAUPER
EY'G PRICES S00 to  $2.50

SELWYN Ep. st 8:30. Mt

Wed. & 2ai., 2:30,
FRANK TINNEY WY 3
in ARTHUR HAMMERSTEIN'S

dsar™ “TICKLE ME”

™ T T T T
BELWYN TH.—8P'L MATS,
TODAY,Tues., Yhur.&Fril.,2 30

DIFF’RENT  "st¥f
in Feminins Sex Psychology,
By EUGENE 4. O'NEILIL
TIMES SQ. 7, 193, 25

FLORENCE Edgar Selwyn's qu’

Reed in “The Mirage’

RAUICH UI.I.'% E%ﬁ% A 2

RBARAS

THEATIIEI.

Greenwich Villags th St & Tih Ave.
SPECIAL MATINEES 90 I%%
FIRST MAT. TO-MOR'W, 2:30
e “Eyvind of the Hills”
«» MARGARET WYCHERLY
LYRLC 3082 imate 45

NORA BAYES

sulen ¥y *“HER FAMILY TREE”

By Will Carlston. Directed by Harry Millards,

4

44TH ST. THEATRE
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D. W.

W. GRIFFI
“WAY

Bymphony Orchestre.
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—_—
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.) &

{MAXINE ELLI
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A PLAY NO ONE

MATINEE
THURSDAY

SPANISH {01

MIBS Y —Alan Dals, American,
“MOLDS AUDIENCE BREATHLESS."—Bun.
SEATS 8 WEEKS AHEAD

0TS B2

Thurs. & Hat, 2:30,

CAN AFFORD TO

MOROSCO

Evs 820 Mats Wed s Sat. Z—m]k BA

THEATRE West 45¢ St

FRAZEE 15t W™s B 130 Bvem
Boats 8 Weaks Ahead. Matinees Wad, :Ind Hat, R ”THE “ ;
PLYMOUTH 855 ®homent.of Brosawss. | MARGARET ANEHN OF Bgmg‘“
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ST THER 40t

EEEEMDH“HS Tivice © Hatly, Sapobior, B e
rt."OVER THE HILL

ene woll removed.

friends not to miss $t.

“Beucnd the Horizon.

ELIZABETH BEATTY—(Editor of McCall's Ma
play ssems evem more perfect tham .the book, and I did
one who cares about the staye and adout good work oupht

LUDWIG LEWISOHN——(II‘I The Natlon)at eha ond of the first parformonce of
Nt to ke persuaded that Rere woa ths moat genuins ackicvement of the Admerican Stage ‘since

n't sup,
o ase it

that i& to say,
creation.

omd I want to see it again.

More Eulogizing for Lulu!

DR_. FRANK CRANE—-"JH” Lalu Beatt s simply aw amawing performance.

It is realism in the only way that realism b —
pendus; eapecialiy the oharacter of Gromdma Bett is o dzasmg: ui?’::i‘pi:‘gl
Dickens ever did. The whole uhw iy not only delightful—it i3 perfect art.

MRS. SAMUEL UNTERMYER—7he siay detightsd ma

It iz the nverape A
It 18 as good

I am

qIZIIIO}—-TM entire produotion ds o rare treat, I think the /
age that such o thing could be a pozsibility. Bowy

THE BELMONT is a small house and *‘MISS LULU BETT" is a big hit. The numberisn'tin.
the book—it's BRYANT 48. Seats for eight weeks are now on sale. They won't be long.

marican koma with
it iz realiem treated with

““Misa Lulu Beft” it was

as anything that
advizing all my

diffouls
Eugene O'Nell's

METROPOLITAN O R
HOUSE
TO-NIGHT at 8, ZAZA. Farrar, Howard,
Quinting; i Tuca, Bads—Morangoni.
WED.at 745, LOWENGRIA, Baston, Msizensuer |
Bemhach, Whitehitl. Blass—Bodanzky.
THURS. MAT. (31 to 35). LOUISE, I"ll'-_]
rar, Barat; Harrold, Hothier, Wolll,

THURB,, at 6:30. AMDRE DEI TRE RE.

Bt‘g. Glgll, Dhaodse. IHdur—Miranzaind,
Rl 115, RIOOLETTO, Chasp (cdebut),
Porinl; Hagkett, s Lucs, Mardones—Mopan:
8AY. gt 2, Dauble BIIl, L'ORACOLO.  Hurl,
Arden; Chamlse, Scotth, Didur—Morauzoni, GLEO-
PATRA'S NIGHT. Alds; Kingston—T1'apl,

BAT, at § PD£; Pricga, FORZA DEL DES-
TINO, Ponselle, Malaunols, Galll: (‘rimi, Danise,
Marnlones, Chalmors, Bads—0Da
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gran; Martinell, Do Lucs, Didur—Bodansky,

HARDMAN FPLANO USED,
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EMPIRE ITv #0000 Do o sis

RUTH sanntes | MARY
CHATTERTON| #&% |ROSE
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Lionel Atwill «igkgiiais
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OPERA

MANHATTAN 7
CHICAGO OPERA CO.

MARY GARDEN, General Director.

TO-NIGHT at 8 “LUCIA DI LAMMER-
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i,
TUES., “OTELLO,"” Raiss, Clusssens. Mar-

shsll, Ruffo; Cond., C!alln
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AT, v 3, LA B ;
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